
Saviour Square

In Brief

The latest film by acclaimed directors Krzysztof Krauze and Joanna Kos-Krauze is
a modern story of guilt and redemption. Seemingly an ordinary family – husband,
wife, children and mother-in-law – live in a flat overlooking Saviour’s Square at
the very heart of Warsaw. Based in reality, the directors used newspaper reports
to fashion the script, in which the maliciousness of fate intertwines with
coincidence, fruitless intentions and the fragile nature of human beings. A
heartbreaking picture of needs and desires, a tale about people, their loneliness
amongst others and their need for close relationships. This is also a story about
love in all its manifestations. A gritty tale aptly portrayed by the wonderfully
incisive direction and dramatic cinematography. 

2006 | Poland | 106 min. 

Don’t let the title fool you . No one is saved nor spared in Saviour’s Square
(2006), no matter how much viewers may want them to be. The title of the
film comes from the name of the Warsaw square in which the central
characters live.

The film portrays a family living in contemporary Poland and being
depressed by a world that is squeezing in on them. A young married couple,
Beata (Jowita Budnik) and Bartek (Arkadiusz Janiczek) and their two small
sons live with Bartek’s mother (Ewa Wencel) in her cramped Warsaw
apartment. The couple’s world becomes seemingly hopeless when they
must face that they may not be able to move into their own apartment
because the builder of their housing development has gone bankrupt. That

is when this family’s tragedy really
begins. The characters all make
choices in difficult times, but it becomes clear that Beata and her children have the fewest
options from which to choose.

Although the plot is characteristic of Polish film, namely focusing on the economic situation in
Poland and how it impacts individuals, this common story is shown in a moving way. The
viewer is pulled into Beata and Bartek’s reality gradually and finally is fully immersed, until the
film feels like a documentary. The camerawork reinforces this feeling by peering over the
shoulders of the characters and literally coming close-up to them. In these ways, viewers
become witnesses and close observers to the unfolding of the family.

The strength of this film can be attributed to the fact that Directors Joanna Kos-Krauze and
Krzysztof Krauze greatly involved the three leading actors Janiczek, Budnik, and Wencel in
the screenwriting. The actors participated through improvisational workshops and are
credited as co-writers. This integration and collaboration shows in the believability of the
central characters. The powerful acting of Budnik in her interpretation of Beata as a seemingly
passive protagonist pierces the viewers. It is hard not to mention Budnik’s portrayal of
depression, in response to abuse, shown so candidly on film.

Since the early nineties, Polish filmmakers have
been interpreting and recreating contemporary

Poland with great dedication and attention to the details of life deeply affected by a
changing economic system. Notably, the recent film Warsaw (2003) stands out as an
excellent example of bringing today’s Poland onto the screen—although in a much more
light-hearted way than Saviour’s Square.

Saviour’s Square certainly succeeds in its intimate and jarring portrayal of one family and
how its members cope with the heavy weight of social and economic problems. Its
greatest success may be in its portrayal of a young mother desperately trying to keep her
family together when all forces are against her. 

- Joanna Czapska, Box Office Magazine
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